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and to make Mm roar for the entertainment of the
populace8.

MORALITIES.

As tlie Mysteries or Miracle-plays " frequently re-
quired the introduction of allegorical characters, such
as Charity, Sin, Death, Hope, Faith, or the like, and
as the common poetry of the times, especially among
the French, began to deal much in allegory, at length
plays were formed entirely consisting of such personi-
fications. These were called Moralities. The Mi-
racle-plays or Mysteries were totally destitute of in-
vention and plan: they tamely represented stories,
according to the letter of the Scripture, or the respec-
tive legend. But the Moralities indicate dawnings of
the dramatick art: they contain some rudiments of a
plot, and even attempt to delineate characters, and to
paint manners. From hence the gradual transition
to real historical personages was natural and obvious 9."

Dr. Percy, in his Account of the English Stage,
has given an Analysis of two ancient Moralities, enti-
tled Every Man, and Lusty Juventus, from which a
perfect notion of this kind of drama may be obtained.
Every Man was written in the reign of King Henry
the Eighth, and Lusty Juventus in that of King Ed-
ward the Sixth. As Dr. Percy's curious and valu-
able collection of ancient English Poetry is in the

8  **" It was a pretty part in theoldehurch-playes," says Bishop
Harsenet, " when the nimble Vice would skip up nimbly like a
Jack-an-apes into the Devil's necke, and ride the devil a course,
and belabour him with his wooden dagger, till he made him mar,
whereat the people would laugh to see the Devil so Vice-haunted.**
Harsenefs Declaration of Popish Impostures, &c. 4to. 1603.

9  Warton's History of English Poetry, vol. i..p. 242.    Percy's
Reliques of Ancient English Poetry, vol. i. p. 128.
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